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Insanoglu her zaman oldugu yeri arastirmak, varolusun anlamini ¢cozmeye calisip
pilinmeyenin pesinde olmay ister. Evrenin mikemmel tasarimi da bana her zaman
yol gosterici olmustur. Devasa sonsuz bir mekanizma, bir sistem igerisindeyiz. Bir-
pirine bagl disli carklar gibi, birbirinin devamini getiren ve birlikte ¢calisan bu sistemin
parcasiyiz. Cembersel formlar ve aynalar glincel calismalarimin temel parcgalari. DGz
ayna ve dis bukey aynalarin yansimalarini kullanarak olusturdugum formlarin simetril-
erini farklrboyutlara tasimaya calisirim. Bu simetriler ayni ylzeyde ve farkli boyutlara
gecis yaparak kendilerini defalarca cogaltip komplike geometrik formlara dénasurler.
Izleyici de bu yiizeylerin her birine yansimalari ile dahildir. Ortaya cikan bu illiizyonlar
reel diye bildiklerimizin disinda hep baska bilgi ve gercekler olduguna isaret eder. Her
zaman bir OTEKI vardir. Bizler bir gercegin 6teki tarafi olabilir miyiz?

Humankind perpetually has an urge to explore his whereabouts and while trying to
find out the meaning of his existence, pursues the unknown. The perfect design of the
universe has always been a guide to me. We all exist within a huge infinite mecha-
nism, a system. Just like cogs in a wheel connected to each other, we are part of this
continual; coetfficient system. The main pieces of my current works are circular forms
and mirrors. | try to convey the symmetries of the forms | create by means of reflec-
tions of plane and convex mirrors, to different dimensions. These symmetries remain-
INg on the same surface and switching to different dimensions, multiply themselves
recurrently and transiorm into complicated geometric forms. The viewer on the other
hand, with-his reflections, IS Included in each one of these surfaces. These illusions
that emerge; refer to the invariable existence of other information and realities apart
from those we have known to be real so far. There is always an “OTHER”. Could we
be the other side of one particular reality?

Gokte Tung



Cogu zaman atik endustriyel malzeme ile Uretilen, neredeyse monokrom etkisi
yaratan renk sakinligi ile, ¢ boyutlu kentsel planlari - bazen de kesitleri- cagristiran
islerin ardindan Gokte Tung Galeri G-Art’'da sergilenen eserlerinde yine mekan-
sallik etkisini surdurayor.

Kurgulari ve kullanilan malzeme sayesinde optik yanilsamalar doguran,..basit
geometrik formlarin birbirleriyle kurdugu oyunlu iligskisine |zIey|C|n|n ak|§|n|
katan bu U¢ boyutlu nesneler, evrensel bilgiden kigisel hafizaya, genjs bir c;agrlg.
yelpazesine acik duruyor.

Ayni dili kullanan farkli nesnelerin bir aradaligi, dinya disinda blngezegende Ku-
rulmusg bir dizenin iginde - ya da kaosunda - birakiyor izleyiciyi. Hatta, iclerinde
vizér oldugu sanrisi yaratan, “saydam gozler” izleyicinin izlendigi dquusuna kapil-
masina yol agabilecek tekinsiz bir mekanin sinirini giziyorlar.

Basit olanla karmasik olan arasinda kurdugu_gorsel ve gorsel ot;3|\damﬂ</ i

sayesinde, algiyl yénlendirmek ve hatta yaratmak konusunda elde ettigi bagari ile
bu sergi, tek tek estetik nesneler olmanin 6tesinde, metafizik ve ylksek teknoloji-
nin hakim oldugu iki evren arasinda, buttnsel bir deney yasatiyor. |

Murat Tabanlioglu

Mostly produced from waste industrial materia[s,aWﬂT1’a color tranquility creating
almost a monochromatic effect, after prevaus‘f works - evocative of three dimen-
sional town plans, or sometimes sections- new works of Gokte Tunc exhibited at
Gallery G-Art display once more the effects of spatiality.

The three dimensional objects generate gpticakillusions by means of their assem-
blage and the material usedy-incorpgrating the viewers vision in the playful rela-
tionship of their simple geometric forms; and they stand open to a wide spectrum
of connotatigps ranging from universal knowledge to personal memory.

Togetherness of diverse objects, using the same language, leaves the viewer
amidst of an order -or chaos- established in a planet other than the Earth. In fact
“trangparent eyes” creating the illusion of an embedded viewfinder, draw the line
of af uncanny space and cause the viewer to feel himself under surveillance.

Thig exhibition - successful in steering, even creating a perception by virtue of the
visgal and beyond-visual depth established between the plain and the complicat-
ed-§s above and beyond consisting of single aesthetical objects, and the exposi-
tionPpresents us with the opportunity of an holistic experimentation in between two
universes mastered by metaphysics and hi-tech.
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OTEKIi TARAF / OTHER SIDE Untitled Plexi, mirror 40x40x18 cm
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OTEKIi TARAF / OTHER SIDE




Untitled Plexi, 30x30x12 cm OTEKi TARAF / OTHER SIDE
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" \.'; Plexi, mirror 180x52x27 cm

OTEKI TARAF / OTHER SIDE
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Untitled, sculpture Plexi, mirror 180x52x27 cm Untitled, sculpture,detail Plexi, mirror 180x52x27 cm



Untitled, sculpture,detail Plexi, mirror 180x52x27 cm
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‘,” Plexi, mirror 180x52x27 cm Untitled, sculpture,detail
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Plexi, mirror 180x52x27 cm

Untitled, sculpture detail / - i ' Plexi, mirror 180x52x27 cm









Sculpture detalil
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Sculpture detalil




OTEKi TARAF / OTHER SIDE Untitled — Plexi, mix media R:35 cm
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OTEKI TARAF / OTHER SIDE Untitled Plexi, mix media 30x30x12 cm



Plexi, mirror R: 85 cm (each one)

Untitled



Untitled Plexi, mirror R: 85 cm (each one)
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OTEKIi TARAF / OTHER SIDE Detail



{OTEKI TARAF / OTHER SIDE Plexi, mirror R: 85 cm.




Untitled Mirror, plexi 24x24x23 cm Untitled Mirror, 24x24x23 cm



Untitled Video, 39x45x21 cm Untitled Video, 24x24x23 cm



Untitled Plexi, mirror R:10,15,20 cm
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Exhibition Date: 17 Ocak/Jan. - 11 Mart/March 2017



